




Espaces Rituels : a concert for guitars and electronics

A place. A time. Both shared. From a body. To other bodies. Our ritual spaces are where intimate projections and collective constructions meet the thirst to create.

Materialized into gestures, crystallized into sounds. The space is our ritual. We have never been so conscious of it before. Through this ritual we invent our spaces.

Spaces of play, spaces of life. The crisis of the last few months has deprived us, members of the performing arts community, of our spaces of communication, of

existence. Many of us have sought to renew the vital artistic exchange through virtual connections, fragmented and de-fragmented spaces where our sensitivities

would perhaps find each other. But the tacit pact, established through the stage, between the artist and the public is no longer the same. The ritual has disappeared,

or almost. It is time to find it again!

Born out of the encounter between guitarist Rémy Reber and composers Daniel Alvarado Bonilla and Luciano Leite Barbosa, this concert-performance project is

built around two new compositions for electric guitar. These two pieces present, each in its own way, a temporality, an architecture and a colorful palette that create a

strangely encompassing and incantatory universe. The composition process, the format of the performance and the selection of other works from the repertoire are

the result of a real collaborative work between performer and composers. This project will be enriched, during an upcoming residency, by scenic direction work

combining music and poetic texts by Raisa França Bastos.

The program is composed of newly written compositions, recent works and

also rearranged and re-contextualized pieces of early music. It invites the

audience onto a dreamlike and electrified journey, showcasing the versatility

of the guitar, sometimes deploying, with finesse and poetry, its palette of

acoustic sounds, sometimes augmented by a hybrid of analog and electronic

treatments. 

Espaces Rituels is produced by Listen Hub, an artistic and collaborative

ecosystem led by Rafaël Carosi.
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Program of the concert:

    Ritual I 

     Daniel Alvarado Bonilla: for classical guitar (5’)

      Le Pont Japonais*** 

       Luciano Leite Barbosa: for electric guitar and electronics (10’)

        Suite BWV 995

        J.S.Bach: for classical guitar (8’)

             Népenthès*** 

    Daniel Alvarado Bonilla: for electric guitar and effect pedals (9’)

     Toccata Arpeggiata 

         J.H.Kapsberger: arranged for classical guitar (5')’

                    Musica Ricercata n°7 

        G.Ligeti: arranged for electric guitar (4’)

       *** (world premiere 2021)



Le Pont Japonais, a mixed work inspired by Claude Monet's painting

by Luciano Leite Barbosa

Among the last works of the painter Claude Monet, the painting “Le Pont Japonais,” dating from 1918-1924,

shows the impressionist technique in its most mature stage. The work reveals the bridge in Monet's garden

in Giverny in a composition made of green, blue and white tones, loaded with dense brush strokes.

In writing this mixed guitar and electronics piece based on Monet's painting, I was inspired by the painter's

freedom in interpreting the subject matter, as well as the striking way in which the colors detach themselves

from the image of the bridge, gaining a life of their own. Thus, I imagined almost improvised musical

phrases, simulating the spontaneity of the instrumentalist in the context of a performance. These

spontaneous gestures are meant to evoke the free hand of the painter, his energy and fluidity. 

Moreover, the electronics in the piece function as a background layer onto which the

sounds of the electric guitar are mixed. The additive synthesis technique is used in two

main layers: a sound continuum and metallic impacts resembling the tinkling of Thai bells.

The guitar is tuned according to a microtonal scordatura, which creates a very singular

sonority.

Dedicated to guitarist Rémy Reber, this composition for electric guitar and electronics with a

quadraphonic diffusion system is not a musical adaptation of the painting rather a personal

tribute to Monet's work, as well as an opportunity to explore new musical palettes from

unexpected combinations of electronic and guitar sounds.
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"Le Pont Japonais", Claude Monet



Népenthès, a new work for electric guitar

by Daniel Alvarado Bonilla

At the beginning of this project, I was thinking of composing a mixed work, combining the sound

of the electric guitar with field recording sounds, transformed and processed with computer

tools. As the writing process progressed, I found it more stimulating from a compositional point

of view to create sound materials only within the constraints imposed by the use of a few effect

pedals. In Népenthès, the sound of the electric guitar is treated exclusively through these

tangible, imperfect and limited objects. 

The sound color of some effect pedals, evoke for me the sound of the kind of popular music that

I enormously appreciate and that has always nourished my musical imagination: the

psychedelic rock of the sixties and in particular the hypnotic music of the German group Neu!

and the poetic play of guitarist Bill Frisell. In a way, my piece is a return to my musical roots,

anchored in the practice of my instrument: the guitar.

As for the title, Népenthès was, among the ancient Greeks, a drink or magical drug that dispelled

sorrow and spleen; a kind of remedy against sadness. So I wanted to create a piece impregnated

with incantatory, even hypnotic melancholy. Nostalgia being closely linked to memories, it

embodies here the form of a sound loop triggered by the performer, which appears repeatedly,

like a thought, a memory, unforgettable and omnipresent in the unfolding of the work.
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Artistic team:

Rémy Reber (France, 1987) is a very active musician in the field of contemporary music.

With a background in dance and theater, he incorporates these art forms into his work as a

performer. It is therefore mainly through musical theater and multidisciplinary performance that

his research crystallizes itself around sound, gesture, body and musical form, both on classical

and electric guitar, as a performer and improviser. He also explores both traditional and popular

music, especially Brazilian music.

Rémy graduated in classical guitar at the Conservatoire Supérieur de Paris in the class of

Roland Dyens, obtaining a Master's degree in performance in 2014. He also studied pedagogy,

improvisation, and followed a specialized program in contemporary music. Laureate of the

Boulogne-Billancourt International Competition in 2016, he participated in several contemporary

music projects. 

He has collaborated with the Warn¡ng collective, the Listen Ensemble, the Cie. Eclats but also with

the Philharmonic Orchestra of Radio France, The Orchestre National of Metz, The Lucerne

Academy Orchestra, L'Instant Donné, Accroche Note, C Barré, performing regularly in Paris,

Europe and Brazil (Cité de la musique, Ircam, Radio France, KKL Lucerne, Pompidou, Centro

Cultural Sao Paulo ...).

Rémy currently teaches classical guitar at the Kremlin-Bicêtre conservatory (Paris). In collaboration

with composers Daniel Alvarado and Luciano Leite Barbosa, he is working on a new solo

performance project Espaces Rituels, and continues to perform in Toi & Moi 10 Doigts (Cie. Eclats),

a contemporary musical show for young audience and with more than 120 performances throughout

France. Finally, he is a member of SonaR Scape, an unexpected trio of oboe, accordion and electric

guitar, and of the Jabuticaba Ensemble, a Brazilian music quartet.
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Luciano Leite Barbosa (Brazil, 1982) is a composer interested in computer-assisted composition and sound

synthesis. He studied music composition with Joshua Fineberg at Boston University, where he received his doctorate in

composition. Before moving to the United States, he studied acoustic and electroacoustic composition at UniRio, Brazil, with

Marcos Lucas and Vania Dantas Leite. His music has been performed in numerous concerts and festivals by ensembles such

as the Nieuw Ensemble, Les Cris de Paris, the Meitar Ensemble, the Jack Quartet and the Ensemble Dal Niente. He was a

laureate of the 2013 “Rencontres de musique nouvelle” in Canada and the National Foundation of the Arts in Brazil “Funarte”

awarded him the prize “Funarte de Composição Clássica” in 2016 and 2019.

In 2017-18, Luciano completed the composition and computer music program Cursus at IRCAM. He collaborated with

accordionist Jean-Étienne Sotty and researcher Benjamin Matuszewski for the composition of "Color Fields", a piece for XAMP

microtonal accordion, smartphones and electronics. Luciano is currently in residency at the Cité Internationale des Arts in Paris.

Daniel Alvarado Bonilla (Colombia, 1985) began his musical journey studying the electric and classical guitar. After

obtaining his classical guitar degree at the Universidad de los Andes of Bogotá, he entered in 2009, the composition class of Edith

Lejet in the École Normale de Musique de Paris. He has also studied with Martín Matalon in the Conservatoire d’Aubervilliers/la

Courneuve and has continued his studies with professors Robert Pascal and Philippe Hurel at the Conservatoire National Supérieur

de Musique et Dance de Lyon. From 2014 to 2016 he pursued his master in composition at the Conservatoire National de Musique

et de Danse de Paris with professor Stefano Gervasoni. In 2017 - 2018, he attended the Cursus program at IRCAM.

His work has been performed by prestigious soloists and ensembles such as Orchestre de Caen, l'Orchestre des Lauréats du

Conservatoire de Paris, Ensemble Alkymia, Ensemble l'Itinéraire, Xenon Saxophone Quartet and the soloists from the Ensemble

Intercontemporain. Daniel Alvarado has received scholarships from the Centre International Nadia et Lili Boulanger (year 2013 –

2014), the Fondation de France (years 2014 – 2016) and of the Fondation Marcel Bleustein-Blanchet (year 2015 - 2016).
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Raísa França Bastos (Brazil, 1987) has been on stage since her early childhood. Born in

Brazil, she participated in several musical shows as a child actor and solo singer, notably at the Teatro

Vento Forte (São Paulo). When she arrived in France at the age of 11, she continued her singing

studies with Patrícia França, Catherine Fender and Brigitte Rose. Following a literary preparatory class

at the Lycée Louis-le-Grand in Paris, she studied literature and performing arts at the Ecole Normale

Supérieure de Paris, with Lionel Parlier and Vanasay Khamphommala. Since 2010, she has been

developing artistic practices that combines popular music, dance and theater within her own company,

Jabuticaba.

At the same time, she is doing research on Brazilian popular culture and on poetic orality as part of her

doctorate at the University of Paris Nanterre. She is also pursuing a writing project focused on the

exploration of the female self, autofiction and intimacy. She frequently collaborates with the Czech artist

Cermaque and with the Brazilian musician Thales Branche, and is perfecting the techniques of vocal

performance and choreographic theater at the Pantheatre Paris, with Enrique Pardo and Linda Wise.

Listen is an international ecosystem of research, production and transmission. Today, it brings together

approximately thirty artists, researchers and performers working in the field of electronic and digital culture. Its

approach is based on two entities: the Listen ensemble and the Listen Hub. Rather than an aesthetic, Listen

defends an open, collaborative, trans-disciplinary and inclusive construction process that takes its projects from

the trance of clubbing to the research institute. It attempts to redefine the production chain between creator,

performer and audience by thinking of the group as a social body whose “heterarchical” links and lack of status

allow each person to redefine their position and contribution as the project evolves. It also leads an ethical

reflection on the material conditions of production of the sound phenomenon.

Founded by artist Rafaël Carosi in 2015 within the NUMA Paris incubator, the Listen ecosystem has worked with

electronic music producer Fernando Corona AKA MURCOF, composer John Supko or guitarist Jérémy Jouve. It

has performed at the Spatial Sound Institute in Budapest, at the Gare des Mines station in Paris or during the

opening concert of the COP21 in Paris.
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Sound and stage equipment:

- 2 tube amplifiers for e-guitar (reverb fender style)

- Microphone system for 1 acoustic classical guitar

- Quadriphonic speaker system (would be better for the performance)

- 3 guitar Stands

Lights:

The technical requirements of the lights are not fixed yet.

We will work on it during our next artistic residency.

It should stay adaptable to the different venues and spaces.

Media:

You can listen to audios from original 

repertoire of Espaces Rituels through this link:

https://drive.google.com/drive/u/2/folders/1wH

q_Oa_xMiOSdTNjBMlPTDY0x5EBsNUi




